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PROGRAM 
Symphony No. 1 in F minor, Op. 10 
Allegretto - Allegro non troppo 
Allegro 
Lento 
Allegro molto - Lento -Allegro molto 
-Intermission-
Symphonic Dances, Op. 45 
Non allegro 
Andante con moto (Tempo di Valse) 
Lento assai - Allegro vivace 
Dmitri Shostakovich 
(1906-1975) 
~ 
Sergei Rachmaninoff 
(1873-1943) 
This concert was prepared with the assistance of Roger Voisin. 
PROGRAM NOTES 
Incredible as it may seem, when his First Symphony was 
premiered, Dmitri Shostakovich was only 19 years old. It was written as 
a graduation exercise for the Leningrad Conservatory of Music and first 
performed by the Leningrad Philharmonic under Nikolai Malko on 12 
May 1926. 
Shostakovich's teacher, Maximilian Steinberg, apparently 
recognized the importance of the work and arranged for Malko to hear 
the symphony. Malko relates the following, as reprinted in Elizabeth 
Wilson's new book, Shostakovich: A Life Remembered: 
One day Steinberg asked me to listen to a symphony by one of his 
students - and thus it was that I again came into contact with Dmitri 
'\Shostakovich. He hild changed greatly by thilt time. He WilS no longer ii 
,rc:hild, illthough he wils still frail, shy ilnd silent. _ 
Since all the classrooms were filled, we went into the big concert 
hall, and there, in that quiet ilnd empty iluditorium, Mityil Shostakovich 
played his symphony for me. 
I WilS amazed both by the symphony ilnd by his plilying ... It WilS in 
no sense a 'pupil's work,' for nothing of the boy-composer seemed to be 
before me, and it was extremely noticeilble that this symphony did not 
have the 'acildemic stilmp' thilt usuillly chilrncterizes the beginning 
composer .. .lt WilS immediiltely cleilr that this First Symphony by 
Shostilkovich was the vibrnnt, individual, ilnd striking work of ii 
composer with an originill i1pproi1ch. The style of the symphony WilS 
unusuill; the orchestrntion sometimes suggested chilmber music in its sound 
ilnd its instrumental economy. 
Later, at its Berlin and Philadelphia premieres, this work 
propelled Shostakovich into the limelight and established his reputation 
as a brilliant orchestrator and symphonist. With Symphony No. 1, 
especially the exuberant first movement, Shostakovich demonstrated to 
the world that his compositional technique was already fully formed . The 
exposition, displaying an energetic tempo and a vast array of timbral 
combinations, begins with the.first trumpet motive. Almost all the 
instruments take a turn in the cockpit as the themes coalesce into a march 
and a lilting dance, building to full force midway through the first 
movement. 
The next movement, Allegro, moves at a frenzied clip and presents 
the main theme in the clarinet, the high strings and then the piano after a 
curt introduction. The strings extend the main theme while a new chant-
lik.e theme emerges in the flutes which move note-against-note in parallel 
conjunct motion over a pedal maintained by the violins. Tossed between 
tlie clarinets, flutes and oboes, the chant theme becomes fragmented. After 
the piano suddenly reintroduces the first theme, the brass instruments 
break in bombastically with a loud, wild transformation of the chant 
theme. Piano chords, high strings and a pianissimo rattle on the snare 
drum end the movement. 
The Lento movement begins with a plaintive oboe solo accompanied 
by strings slowly shifting below in sustained chords. The cello then takes 
the lead and further develops the theme. The pensive mood is broken by a 
vibrant pulse which begins in the horns and gradually grows in intensity. 
The music swells and subsides several times, never seeming to come to 
complete rest until the high strings finally end the movement in serene 
starkness. 
The concluding Allegro molto, dramatically enlivened by solos in 
many instruments, and complete with bells and piano tremolos, builds in 
energy and pace to a march featuring full-voiced strings and horns. A 
general outcry in the orchestra precedes a shocking, exposed timpani solo. 
Then, unanticipated and mysterious, a muted solo cello emerges; the 
trumpet ushers in the energetic coda. 
Sergei Rachmaninoff's career as a composer was coming to a do 
when, at the age of 67, he wrote the Symphonic Dances, Opus 45 (1940) ch 
Orchard Point on Long Island. During the summer months of 1939, the 
threat of war convinced Rachmaninoff and his wife to leave Europe. His 
daughter, Tatiana, and grandson remained in occupied France. In agony 
over the separation from his daughter, and far removed from Europe, 
Rachmaninoff reflected on his experiences and finished this piece at a 
furious pace. According to Nikolai Iluzhankov, one of the composer's many 
biographers, Rachmaninov believed that his time was short, that this 
piece would be his last utterance. Jn many ways the piece reflects on earlier 
compositions, yet introduces more experimental harmonies anc:J.. rhythmic 
complexity than are typically found in his earlier works. ' 
The first dance, non Allegro, begins with a muted open'ng phrase 
followed by a descending triad motive which eventually tends toward C 
minor. In the midst of this unique movement the alto saxophone, like a 
human tenor or contralto, emerges and sings.a folk-like melody 
accompanied by a textured web of woodwinds alternating, as if on hinges, 
with an arpeggiated pattern. 
The Andante con moto (Tempo di Valse) starts with the strings and 
horns seemingly trying to maintain the waltz tempo despite frequent pauses 
and meter changes. The violins, oboes, and finally all the high strings 
play the mysterious melody above the triple pulse. As it develops, the 
melody starts and stops in strange places, with frequent meter changes (3/8, 
6/8, and 9 /8) that vary the flow of the waltz and tease our expectations. 
This movement has an air of mystery and allure because of the interaction 
between the hypnotic swaying motion of the seductive waltz rhythm Cl 
the singular melody. 
The last movement, Lento assai -Allegro vivace, has been 
examined by scholars for its references to earlier works. According to 
Geoffrey Norris in his newly revised book entitled Rachmaninov, the 
composer quotes from an unaccompanied choral work of 1915 entitled All-
Night Vigil (Opus 37). On the manuscript copy of the Symphonic Dances, 
Rachmaninoff wrote "Alliluya" twenty-six measures before the end of the 
last movement. Norris points out that this measure is exactly the place 
where the Alleluias started in the All-Night Vigil. The movement also 
makes prominent use of the Dies Irae chant found in other Rachmaninoff 
works, such as the Isle of the Dead and the Rhapsody on a Theme by 
Paganini. 
-Anne White 
MEET THE ARTIST 
David Hoose is Conductor of the Boston University Symphony 
hestra and is chair of the Conducting Department at Boston University. 
_ - ~ is in his fifteenth year as Music Director of the Cantata Singers and 
Ensemble, his fifth as Music Director of Collage New Music, and his fourth 
as Music Director of the Tallahassee Symphony Orchestra . Mr. Hoose has 
appeared as guest conductor of the Saint Louis Symphony Orchestra, the 
Utah Symphony, Korean Broadcasting System Symphony Orchestra 
(KBS), Boston Symphony Chamber Players, Orchestra Regionale Toscana, 
Handel & Haydn Society, and the June Opera Festival of New Jersey. He 
has also conducted the Emmanuel Chamber Orchestra, Pro Arte Chamber 
Orchestra (Boston), Ann Arbor Symphony Orchestra, Chorus Pro Musica 
(Boston), Back Bay Chorale (Boston), American-Soviet Festival Orchestra, 
' Cayuga Chamber Orchestra and the New Hampshire Festival Orchestra. 
1-Iis recordings appear on Nonesuch, New World, Delos, CRI and GunMar 
labels. As a horn player, Mr. Hoose served as principal horn of the New 
Hampshire Symphony, Portland Symphony, Boston Musica Viva, Handel 
& Haydn Society, and performed with the Boston Symphony Orchestra, 
Boston Pops and Smithsonian Chamber Players. For ten years, he was a 
member of the Naumburg Award-winning Emmanuel Wind Quintet. In 1995, 
with the Cantata Singers & Ensemble, Mr. Hoose was given the ASCAP 
Award for Adventuresome Programming. 
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111e Sclwol for t11e Arts welcomes your support to ltelp continue tluse 
concerts. F11rtlier information regarding gifts to tlte Scltool may be obtai11°'1 
from: Tlte Scliool for t11e Arts Development Office, 855 Commonwealtl1. 
Avenue, Rm. 202, Boston, MA 02215 (617) 353-3350. 
